
  
  



Harley Davidson Model 10C Motorcycle.
1914
Powered by a 565 cm3 single-cylinder engine, and 
delivering 5 horsepower at 2200 rpm, it could 
reach up to 80 km/h. It was equipped with a 
magneto, chain transmission and a clutch in the 
two-speed rear hub. It also featured a kick-starter 
and and a footrest. 
In 1914, each of the 877 examples of this type 
manufactured cost 240 dollars
Historical photograph of the motorcycle on dis-
play in the exhibition.
César Fernández Carnerero Collection 

The birth of aviation shared with motorcycling the 
need for engines that were lightweight, powerful 
by the standards of the time and, above all, reliable.
In Europe, the Italian Alessandro Anzani, an engine 
manufacturer, had been building lightweight engines 
for motorcycles since 1905, breaking records in 
European competitions. His first engines used two 
V-cylinders and were air-cooled, which ensured 
a reduced weight. To increase power, the design 
evolved to three cylinders arranged in a fan, with 
the W3 model reaching 25 hp
The growing interest in fledgling aviation in Europe 
prompted Anzani to propose variants of his engines 
for use in aeroplanes.

The dream of flying is within reach. The United 
States, October 1903: two brothers, Orville 
and Wilbur Wright, become the first to open 
a new frontier for humanity. In Spain, this 
achievement belongs to Juan Olivert who, on 5 
September 1909 in Paterna, near Valencia, flew 
for sixty seconds in a plane designed by Gaspar 
Brunet. In March 1910, the Frenchman Julien 
Mamet flew over the city of Barcelona and, 
two months later, repeated the feat in Madrid, 
where Alberto Santos Dumont also flew. An 
unstoppable fever for flying swept through 
Spain. In March 1910, the first air festival to be 
held in Spain was organised in Seville. From 
that moment, each city and every town was 
in competition with its neighbours to bring 
the latest novelty to their festivals; an intrepid 
aviator and his flying machine. 

These flights are at low altitudes and last just 
a few minutes. But they mark the beginning 
of aviation as we know it today.

The aim of this exhibition, produced entirely 
by the ENAIRE Foundation, is to bring to life 
the memories of those intrepid pioneers of 
the air and their flying machines, of the first 
airlines and airports, of bold passengers and 
of the birth of the Spanish aviation industry. 
More than a hundred years have passed since 
those pioneers took to the skies.

The exhibition is organised into seven sections 
covering themes from everyday objects of 
life in the early twentieth century and the 
precariousness of the first flights, to the 
surprising beginnings of aviation in Cantabria, 
the latter including what may be the most 
spectacular piece of the exhibition, a full-
scale model of the Hedilla Monocoque aircraft. 
Another highlight is the section dedicated to 
remembering the first Spanish women linked 
to aviation. 



PIONEERS IN CANTABRIA

JUAN POMBO IBARRA

These exhibitions could not help but spur the ambition of the 
young sportsmen of the surrounding highlands to obtain their 
pilot's licenses. The first, and pioneer, of a dynasty of aviators, 
was Juan Pombo Ibarra. He obtained his license in Pau, France, 
on 25 February 1913, becoming the 33rd person from Spain 
to qualify as a pilot. He returned to Santander with a Blériot 
XI christened "San Ignacio". That same year, he flew from 
Santander to Madrid, overcoming the Cantabrian Mountains. In 
January 1914, he broke the Spanish national record for altitude 
with a passenger, reaching 3,000 metres; two years later, he 
broke the record for duration, flying between his hometown 
and Colmenar Viejo, Madrid, in three and a half hours. 

A year later, when the Sociedad Española de Construcciones 
Aeronáuticas, the first Spanish company to manufacture 
military aircraft, was established in Santander, he became its 
technical director and test pilot.

THE POMBO ALONSO-PESQUERA BROTHERS

Juan Ignacio Pombo Alonso-Pesquera, son of Juan Pombo 
Ibarra, decided to fly from Cantabria to Mexico. Having 
overcome initial difficulties, he chose for his flight a British 
Aircraft "Eagle II" with a 130 hp engine, which he dubbed 
"Santander". On 13 May 1935, he left Santander on a flight 
that, crossing the Iberian peninsula and following the African 
coastline, took him to the Gambia, from where he crossed the 
Atlantic to Brazil, and in doing so made the first crossing of 
the ocean in a light civilian plane. He arrived in Mexico on 18 
September, having travelled about 15,000 kilometres in 73 
hours of flight. 

His brother Theodosius, a pilot since 1927, entered the Army Air 
Service and, in 1935, the Spanish Postal Airlines (LAPE). After 
the civil war, in which he participated as a bomber pilot, he 
returned to commercial aviation. In 1946, now with Iberia, he 
flew the DC-4 which operated the first flight between Madrid 

Historical photograph of the Bernard 191  
“Oiseau Canari”
The exhibition features a model of this plane 
which has been signed by the three-man crew 
that landed on the beach of Oyambre, Comillas.
1929

The "Oiseau Canari" crossed the Atlantic, 
reaching Europe near Finisterre. They followed 
the Cantabrian coastline to Oyambre beach 
in Santander, where they landed without fuel, 
thinking they were in France. The aeroplane had 
travelled 5,700 kilometres in 29 hours. Although 
they had not broken any records, the pilots and 
their stowaway were greeted as heroes in Spain 
and upon their arrival in France. 

AVIATION 
IN CANTABRIA

In 1909, just six years after the Wright brothers’ first flight, 
the Santander Mercantile Circle proposed an air display in 
the Cantabrian capital. The aerodrome would be on the 
sands of Maliaño. and the flight was to pass over the bay, 
the Magdalena peninsula, the city itself and the Cabo Mayor 
and Cabo Menor headlands, before returning to its origin. 
The prize of 40,000 pesetas must not have been enough 
incentive for the call, which was eventually abandoned. 

The first flight was in 1910. French aviators Ferdinand Pascal 
and Henri Peirat, both flying Blériot XI aircraft, agreed to 
fly in Santander during the air week, to be held in August 
in La Albericia. Short and bumpy, Peirat’s first flight did not 
exceed three metres in height. It took place on 17 August, 
watched by officials and guests. The general public would 
have to wait until 8 September to see Pascal in flight. He 
would repeat the feat, with more success, four days later, 
reaching as far as the second beach of Sardinero. The flight 
lasted seven minutes, covering 7 kilometres at an altitude 
of about 150 metres.

Two years later, another aviation week was held. Participants 
included Gabriel Dinten, a Frenchman based in Santander, 
Léonce Garnier and Pierre Lacombe. In July, Dinten suffered 
an accident on his first flight, while Garnier fliew without 
major problems. Lacombe, delayed by issues with his 
machine’s engine, did not fly until August. 

On 14 June 1929, fate would put Cantabria on the front 
page of the world press. The Bernard 191GR aircraft named 
"Oiseau Canari", took off from Old Orchard Beach, in Maine 
in the United States, trying to reach Paris. Running out of 
fuel, it lands on Oyambre beach in Comillas. From the plane 
disembark the crew Armand Lotti, Jean Assolant and René 
Lefèvre, and Arthur Schreiber, the first aerial stowaway 
in history, who took advantage of the lack of surveillance 
before takeoff to board the plane. Poor weather and the 
excess weight led to a shortage of fuel. Two days later, at 
around 5 pm and with the help of the Spanish Army Air 
Service, they took off again for Paris.



and Buenos Aires. By the time he retired, he would be flying 
the Douglas DC-8 jet.

SALVADOR HEDILLA AND JOAQUÍN CAYÓN

Hedilla, a pilot since 5 August 1913, won the 1914 Granada 
Aviation Competition and the Copa Montañesa de Aviación, 
following the Santander-Zarautz-Châteauneuf route. In 1915, 
upon his return to Spain, he became an instructor at the 
National Aviation School in Getafe. During his stay in Madrid, 
he met Amalio Díaz, an aircraft manufacturer, with whom he 
developed and constructed the Monocoque aircraft, based 
on the French Vendôme and building on his own experience. 
Settling in Barcelona as technical director of Pujol, Comabella 
and Co., he oversaw the company's pilot school and the 
manufacture of his own aircraft, such as the one he would 
use to make the first flight between Barcelona and Palma de 
Mallorca on 2 July 1916, the Sea to Sea crossing between the 
City of Barcelona and Santander, and also to win the Tibidabo 
Cup. On 30 October 1917, on his way to receive the latter prize, 
Salvador Hedilla died, along with his passenger, when the plane 
he was piloting crashed from a height of 600 metres.

Joaquín Cayón, from a humble family, and already in his thirties, 
qualified as an aviator in March 1919 from the school of Pujol, 
Comabella and Co., in Barcelona. He remained at the Talleres 
Hereter aeroplane factory as a test pilot until 1920. After a short 
service in military aviation, in 1922 he joined the Spanish Air 
Traffic Company (CETA), the first Spanish airline. As test pilot 
for the Loring factory in Carabanchel Alto, he died in Cuatro 
Vientos on 3 July 1932 when the prototype of the Colonial 
Trimotor, designed by Eduardo Barrón, crashed on its maiden 
flight.

Historical photograph of the Hedilla Monocoque No. 5 aero-
plane, 
designed by Salvador Hedillla.
The modern replica of the original is featured in the exhibition.
1915

Taking inspiration from the Vendôme aircraft, with which he had won the 1914 
Montañesa de Aviación Cup by flying a distance of 530 km, in 1915, Salvador 
Hedilla designed his own aircraft, the Monocoque I, with a 60 hp Le Rhône 
engine, built in Amalio Díaz's workshop in Getafe. Christened "Salvador", 
this aeroplane would be used in the National School of Aeronautics, located 
in the same town in the Community of Madrid, where its designer taught. 
Months later, when Hedilla accepted the post of director at the school of 
Pujol, Comabella & Co, both designer and aeroplane moved to Barcelona. In 
the workshops of the same company, Hedilla designed and manufactured 
the Monocoque II, or nº5, with a 90 hp Le Rhône engine, and the Hedilla 
Anzani, using a 45 hp engine produced by the Italian manufacturer Anzani.

Passengers in front of a Breguet 26T biplane manufactured by 
CASA
c. 1928
63x69 cm
Ministry of Transport, Mobility and Urban Agenda Collection 

Although for a long time flights were prohibitively expensive for the majority 
of the population, the passion to see and experience the aviation craze at 
close quarters continued to grow during the 1920s and 1930s.
At the same time, the growing popularity of photography made it possible 
to create a photographic sub-genre of its own, the aviation souvenir. 
This photograph portrays an elderly couple next to a man who poses proudly 
in front of a Breguet 26T passenger plane manufactured by CASA.

PHOTOGRAPHIC 
SOUVENIRS

The advent of photography offered the world the possibility 
to capture a fleeting moment, an ephemeral experience, as a 
physical memory, a faithful reflection of reality. Aviation, the 
great innovation that ushered in the twentieth century, could 
not escape the photographer’s eye. Nor could the need to 
capture those first flights in the memories of their spectators. 

For years, a maiden flight, a trip in an aeroplane, or even 
just the opportunity to get close to one, will be a reason to 
be photographed. For memory, vanity, or any other reason 
imaginable. The lucky ones who could fly wanted a souvenir 
to keep. For the rest, photography offered them a way to 
experience it. They are all fine reasons; to witness the flying 
miracle, to share it, to immortalise it 



THE EXPERIENCE  
OF FLYING

The end of World War I saw the demobilization of thousands 
of pilots and the availability on the market of hundreds of 
aeroplanes for next to nothing. Many of them would find new 
lives in the emerging commercial aviation industry. 

The first civil aviation operations involved the transport of mail 
and newspapers, applications that offered newborn airlines 
economic profitability. In 1918, Pierre Georges Latécoère 
founded the Société des Lignes Latécoère, which connected 
Toulouse in France with Casablanca in Morocco, still a French 
colony. It would be the seed of the legendary Compagnie 
Générale Aeropostale, home to legends of aviation such as 
Antoine de Saint-Exupéry, author of The Little Prince, Jean 
Mermoz and Henri Guillaumet.

In 1920, the Compañía Franco-Bilbaína de Transportes 
Aeronáuticos, a French–Spanish venture, began transporting 
goods and passengers between Bayonne, San Sebastian and 
Bilbao, expanding in March 1921 to Santander. In the same year 
the first Spanish airline, la Compañía Española de Tráfico Aéreo 
(CETA), began operating. 

Jules Vedrines attacked by an 
eagle as he passes over the 
Sierra de Guadarrama (Madrid)
Paris, 11 June 1911
Original from Le Petit Parisien 
magazine 
44x31 cm
Private collection

There is no doubt that flying in the 
first wood and fabric aeroplanes, with 
engines that had yet to reach 100 hp, 
no instrumentation and in open cabins, 
must have been as dangerous as it 
was exciting. An unexpected gust of 
wind could bring the plane and pilot 
crashing to the ground during take off 
or landing, or even during the flight. 
The structures and engines suffered 
frequent malfunctions, breakages 
and problems, although the most 
common issues could be repaired 
by a moderately skilled carpenter or 
blacksmith.
As if all this wasn’t enough, on his 
arrival at the finish at Getafe, the 
winner of the Paris-Madrid race, 
Jules Vedrines, related to King 
Alfonso XIII how, after taking off from 
Quintanapalla and while trying to 
overcome the heights of the Sierra de 
Guadarrama, he had been attacked by 
a large eagle, having to defend himself 
by firing the revolver he was carrying.   

THE RED  
CARPET

The plane lands, slowly approaching the terminal, still with 
the roar of its engines running. Before long, they are switched 
off, the stairway is brought in and the doors opened. That 
doorway becomes the vantage point from which the traveller 
catches their first glimpse of the new land in which they have 
arrived, their destination. For the politician, the public figure or 
the celebrity, this is also their pulpit, the platform from which 
they first greet their hosts, from where they launch their first 
message. 

This greeting is the focus of the first photograph. It is followed 
by posing for more photos, interviews and the everyday bustle 
of the airport: luggage, passports and so on, which acquire a 
new status when the subject is a famous actress or actor. During 
the fifties and sixties, the airport and the aircraft became the 
backdrop for the dreams of Hollywood arriving in Spain: the 
glamour. It could not be any other way; the stars descending 
from the sky in their winged ships. Years later, it would also be 
the first Spanish soil trodden by those who had been in exile. 

The Red Carpet is a tour of the personalities who, by flying, 
turned aviation and airports into places full of fleeting magic, 
frozen in time by photographic images. It is the same for those 
returning to a long-lost country. Everybody is welcome. 

When the time comes for departure, the airport is the place of 
the last message, the last farewell, one final look back.

The German-born actress and singer  
Marlene Dietrich arrives in Madrid  
Barajas airport, welcomed by a crowd  
of journalists and admirers. 
Madrid, 3/7/1960
Jaime Pato
EFE

The “Madrid” sign over the terminal was one of the most sought-
after shots by press photographers meeting foreign stars at Barajas 
airport. They were, perhaps, looking for the almost palpable proof 
of the celebrity's visit, the descent of the star from the sky to the 
earth, intangible until that moment.



PASSENGERS, MACHINES,  
AND AIRPORTS

Passengers, machines and airports covers the evolution of 
aviation and its stars in their early years. The routine nature of 
the trip, made exceptional by being frozen by the camera lens, 
day by day. By professionals and, increasingly, by hobbyists. 
Photography and aeronautics trace parallel paths, from the 
first professionals to their modern democratisation, when we 
all have a camera in our pockets and a trip to make.

Over the years, aviation permeated society. Technological 
advances promoted the democratisation of air travel. Faster 
speeds, higher altitudes, improved safety. Also more passengers 
and more cargo. Aviation, once reserved for a privileged few, is 
increasingly accessible to all, allowing global tourism to boom. 
We can now enjoy holidays on another continent. Airlines 
redrew the world map: international destinations are closer 
by air than nearby places where there is no other option but 
ground transportation.

Real Aero Club de España (RACE)

Navigation chart for the Spanish 
portion of the Paris-Madrid Air 
Race
1911
Paper, cardboard, cotton, 110 x 40 
cm
Private collection

This navigation chart, divided into two 
sections and accordion folded so that 
it could be consulted in flight, shows 
the route to follow in the Spanish 
portion of the Paris-Madrid Air Race 
of 1911, highlighting the main towns 
and geographic features as they were 
presumed to appear from the air. This 
enabled the aviators to follow the 
route visually as it traced the course of 
the road from San Sebastian to Burgos 
and then on to Madrid, pinpointing 
their position along the route and 
recognizing the landmarks that had 
been sketched. It is the first example 
in our country of air navigation chart, 
and one of the first in the world.

María Bernaldo de Quirós, the first female Spanish aviator
1928
Originals from Estampa and Deportes magazines. 
Private collection

Maria de la Salud Bernaldo de Quirós y Bustillo (1898-1983) dreamed of flying 
from a young age. At the age of 28, she achieved her ambition at the school 
in Getafe, receiving her civil pilot's license from the International Aeronautical 
Federation on 24 November 1928, having passed the relevant examination 
the previous month. She was the only woman in graduating class of 18 pilots.

WOMEN  
AND AVIATION

The feats of the Wright brothers and Santos Dumont turned 
flying into the world's most fashionable sport. Women, in their 
struggle for equal rights and opportunities, did not remain on 
the sidelines.

The first female aeroplane pilot, Raymonde de Laroche, 
obtained her license, the 36th issued by the Aero-Club de 
France, on 8 March 1910. She was followed by the Belgian 
Hélène Dutrieu who, in 1910, flew to Barcelona and Madrid. 
Criticised for flying in trousers and without a corset, she was 
the first woman to fly in Spain. A champion cyclist, a motorcycle 
and racing car driver, an ambulance driver, the director of a 
field hospital during the Great War, an aviation pioneer and 
the first female aviator to receive the Legion of Honor, Hélène 
Dutrieu became the prototype of the modern woman.

It would be some time before the first female Spanish aviators 
would arrive. María Bernaldo de Quirós obtained her pilot's 
license in 1928. A year later, Margot Soriano Sánchez achieved 
the same feat, followed in 1930 by Pilar San Miguel y Martínez-
Campos and Mari Pepa Colomer. In 1998, almost seventy years 
later, Bettina Kardner would become the first Spanish female 
airline captain.

The role women have played in aviation is even stronger. In 1926, 
Construcciones Aeronáuticas, founded three years earlier in 
Getafe, Madrid, employed 30 women, 10% of the workforce. A 
similar percentage worked at La Hispano Suiza, in Guadalajara. 
Women were even employed in the Army Air Service workshops 
in Cuatro Vientos, Madrid. In all of these organisations, the work 
would be similar; some administrative duties, but the women 
also had jobs in the workshops, riveting, applying the fabric 
coverings to and lacquering the aeroplanes. They would earn 
barely half the salary of their male colleagues in the same 
roles, with no prospects of promotion. Their contributions and 
experiences have only recently been rediscovered.



PERMANENT EXHIBITION:  
THE ENAIRE COLLECTION

The ENAIRE Collection of Contemporary Art currently 
comprises almost 1,300 works of art from the most important 
artistic disciplines of the last six decades. Figuration, abstraction, 
expressionism and constructivism coexist in various media 
(murals, sculptures, photographs, paintings, multimedia art, 
etc.) to form a collection of works by more than 300 Spanish 
and Ibero-American artists that, chronologically, spans from the 
second half of the twentieth century through to the present day. 

The ENAIRE Collection is an important public cultural asset that 
includes works by established artists such as Miquel Barceló, 
Eduardo Arroyo, Soledad Sevilla, Juan Genovés, Cristina Iglesias, 
Santiago Sierra, Eva Lootz, Antoni Tàpies, Joan Miró, and Daniel 
Canogar, but also by leading emerging or mid-career artists 
such as Irene Cruz, Raúl Urbina, Lola Guerrera, Rosell Meseguer 
and Rubén Acosta, among others. Until 2021, the year in which 
the Naves de Gamazo cultural centre was inaugurated, most of 
these works were located predominantly in Spanish airports, as 
well as some in institutional areas of the Ministry of Transport, 
Mobility and Urban Agenda (MITMA) and ENAIRE.

With the inauguration of the Naves de Gamazo, one of the 

rooms of the centre has been set aside for the permanent 
exhibition of the ENAIRE Collection of Contemporary Art, 
with the displayed works being rotated over time. Currently, a 
selection of 19 pieces that form part of the inaugural exhibition 
in this space, Territorio Contemporáneo (Contemporary 
Territory), allows us to delve into this collection with works 
by artists such as Miquel Barceló, Gustavo Torner, Peyo Irazu, 
Miquel Navarro, Federico Herrero, Broto, Sicilia, Darío Urzay, 
Chema Madoz, Uslé and Palazuelo, among others.

In addition, the centre features three resident pieces. One of 
these is Bóveda para el hombre – Tramontana (Vault for Man 
– Tramontana) by Pablo Serrano, which greets visitors as they 
pass through the gardens and invites them into this sanctuary 
for reflection and the enjoyment of art. In the lobby, Eusebio 
Sempere's work Dinámica (Dynamic) welcomes visitors with 
its fluid rotating motion. Finally, a photograph by Filippo Poli, 
also located in the lobby, depicts the Naves de Gamazo before 
its rehabilitation, the decadent beauty of a building abandoned 
for many years and in which you can now enjoy its elegance 
and minimalism.  



MIQUEL BARCELÓ
Felanitx, Mallorca, 1957
Lives and works between Paris and Mallorca
Private collection

Taula amb polp i calamar (Table with Octopus and Squid), 1991
Oil and newspaper collage on canvas

Miquel Barceló is one of the most outstanding figures of contemporary 
Spanish art. He studied at the School of Decorative Arts in Palma de Mallorca 
and at the Barcelona School of Fine Arts. International recognition came 
early to him, following his participation in the 1982 edition of the Documenta 
exhibition in Kassel. Still life is a frequent theme in his work and has matter as 
its essential element. The dense mixture of paint and paper pulp is distributed 
across the entire surface of the canvas to achieve a texture of centrifugal 
rhythms and earthy properties. Barceló often incorporates into his works 
elements foreign to the painting itself, creating an organic vanitas, suggesting 
a sense of the transmutation of matter and referring to the passage of time. 
The artist tells us: “Material on its own means nothing. My works represent 
images that are being made. I try to make as if it were a huge hand painting 
the picture; when I create a horse or a life-size octopus, I would like it to be 
just a gesture, matter that is transformed into an animal. There is no picture. I 
do not want to represent an animal but to make one; it is not a representation 
but a reconstruction. It is always about painting, even when there is a lot of 
other material. I paint with exhilaration, or more precisely, with mixed feelings. 
I have always tried to make a paintings that could support my delusions, 
let's say all my states of mind and contradictions. ”

CHEMA MADOZ
Madrid, 1958

Untitled 4/7
2009 
Photograph 

Madoz, and his approach to conceptual photography, recreates his thoughts 
and ideas as a sort of visual poetry that invite the viewer to give it meanings 
that Chema himself may not have had in his own mind. As one of the great 
exponents of Spanish photography, he presented his first solo exhibition 
in 1984 at the Royal Photographic Society of Madrid. Since then, he has 
exhibited on numerous occasions both within Spain, as well as internationally 
in Switzerland, Holland, Australia, United States, Argentina, France, China, 
Puerto Rico, Venezuela, Russia, Korea, Denmark, Finland, Germany, Colombia, 
Peru, Austria, England, Mexico, Brazil, Egypt, Japan, Belgium and Turkey. 
Regarding the lack of titles for his works, the artist explains: "No, I don't put 
titles. I think that the image already says all there is to say. Adding words 
seems to me a rather trivial exercise. The image on its own allows a more 
ambiguous reading, and I don't see the words as necessary. It is also a sort 
of show of faith in the viewer, as I do not give them any clues to what the 
image means or how it is to be understood. "

PABLO SERRANO 
Teruel, 1908 – Madrid, 1985

Bóveda para el hombre – Tramontana (Vault for Man – Tramontana), 1972 
Patinated Bronze 

This piece is part of a series of 36 sculptures, created from the early 1960s 
onwards, that reflect on the need for man to find a refuge from external 
aggression; a place of shelter, security and reflection. Initially sculpted with 
bricks and construction debris, lending them greater expressiveness, the 
artist later cast them in bronze, as is the case for Tramontana. This sculpture 
is a shell, a throne, a hole in which to shelter and disappear, and at the same 
time, presents inclined planes that rise towards the sky. It was created at a 
time when Pablo Serrano was gaining international recognition, participating 
in the 1960 “New Spanish Painting and Sculpture” exhibition, curated by 
Frank O'Hara at the MOMA in New York. Shortly after, in 1962, the sculptor 
represented Spain as a guest of honour at the XXXI Venice Biennale with 
his 36 “Vaults”. Acquired in 1982, this magnificent sculpture became part of 
the ENAIRE Collection of Contemporary Art with the acquisition being paid 
for from the 1% Cultural Fund. The motivation behind this investment was 
to add decoration and give a cultural welcome to the visitors to remodelled 
and modernised airport facilities that greeted personalities, tourists, fans 
and journalists coming to Spain for the 1982 FIFA World Cup.



More information, events and guided tours:
www.navesdegamazo.com
Follow us:  @navesdegamazo

Opening Hours
Tuesday to Saturday from 11:00 to 14:00 and from 16:00 to 
20:00
Sundays and public holidays from 11:00 to 15:00
Closed every Monday, 24 & 25 December and 1 & 6 January

Schedule of free guided tours:
Tuesday to Friday, 17:00 and 18:30
Mornings reserved for groups (clubs, societies, schools, 
etc.)
Saturdays, 12:30, 17:00 and 18:30
Sundays and public holidays, at 12:30

Address
Avenida de Severiano Ballesteros 3,  
39004 Santander  
Cantabria

Telephone 
942 502 013

Learn more about the ENAIRE Foundation:
@FundacionENAIRE
www.fundacionenaire.es

As the home of the ENAIRE Collection of Contemporary Art, Las Naves 
de Gamazo is a new cultural space designed to adapt to different 
projects and exhibitions, which was born with a clear mission to 
educate and to make its cultural offerings accessible to all audiences.

The program includes exhibitions, guided tours, workshops 
with artists and other complementary activities that aim to 
attract the general public to contemporary art.

The ENAIRE Foundation has carried out a sensitive restoration 
project that has transformed a disused industrial building into 
a public cultural centre, a vibrant space that integrates with 
the city and is respectful of the environment.

The rehabilitation project, carried out by the Fernández-Abascal 
Muruzabal Studio and inaugurated in 2021, has received several 
awards including the XXIII Plaza Porticada Honour Prize, the 
Cantabrian Architects' Association Ortega Alloza Prize, as well 
as the Cantabrian Architects' Association Special Public Prize.   

Las Naves de Gamazo is a cultural project that includes as 
partners the Vice Presidency of the Government of Cantabria, 
the Ministry of Universities, Equality, Culture and Sport; and 
the Port Authority of Santander.

GOBIERNO
de
CANTABRIA

VICEPRESIDENCIA

CONSEJERÍA DE UNIVERSIDADES, IGUALDAD,
CULTURA Y DEPORTE


